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ILLUMINATED ARTWORKS
– A GENERAL STATEMENT
Gaunt’s longstanding interest in pattern and layering has
continued in combination with the amalgamation of hand
and industrial processes. Progeny of Light #1, created for
this commission, is part of a series of illuminated works that
broadly explores illumination as a metaphor used in everyday
life, philosophy, literature and spirituality
This commissioned work operates beyond the idea of mere
lighting to express a sense of wonder in the shift between day
and nocturnal presence. Intending to create an illuminated
form with an intentional ambiguity that evokes a sensorial
response from the viewer.
The pieces can also move from horizontal to vertical positions
via the use of fabricated acrylic armatures. The format allows
for ease of layering and stacking, a ‘strata’ of comprised
interchangeable components.

on both sides of acrylic mirror and plexiglass. The double blasting
creates a blurred effect, giving rise to ambiguous interpretations of
the work.
Through initial drawings, several patterns are explored via hand
cutting mask out material and sandblasting, others were digitally
rendered and industrially fabricated onto a range of substrates. In
addition to patterned surfaces the incorporation of text as a surface
aesthetic is explored within the work.
Flatlight is often selected as a form of illumination due to the nonpoint source aspect provided. Flatlight offers more potential as a
material for many projects. It fits Gaunt’s natural proclivity to layer
as a methodology to build forms. Its ‘flatness’, thinness, lightness,
ability not to emit heat, non point source illumination, offer ideal
qualities for its incorporation into the layering process. Flatlight can
become an ‘invisible’ illuminated layer – visible only through the
light it emits but importantly, not detectable as a light source.
For this specific commission, flexible LEDs were incorporated into
the built space because it was necessary to view the work from both
sides of the wall it occupies.
Annette Seeman and Pamela Gaunt

GENERAL METHODOLOGY
The testing of ideas requires several prototypes in paper, fabric,
acrylic, wood veneer, mirror acrylic, plexiglass, and sandblasted glass.
Key industrial processes included routing, laser etching, and
sandblasting, often used in combination on a single substrate. The
particular processes are chosen for their ability to make industrial
processes appear ‘non-industrial’ or hand produced - as a form of
disruption or contradiction to their incorporation.
Drawings of random, ubiquitous patterns evolved that were digitally
reproduced for industry application. For example, whilst making
ice cream in a refrigerated ice cream maker, an ice crystal pattern
appeared on the inside of the refrigerated container before the ice
cream mixture was inserted. The image was documented, drawn,
and converted into a digital file. On another occasion a cracked glass
screen was photographed in an airport check-in lounge. This was also
documented with the intention of transferring an image of cracked
glass onto undamaged glass.
Each pattern became an integral part of the layering, but provided
a disruption to the reading of the work. This often came about by
sandblasting both sides of glass surfaces or layering laser etching
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