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PROPOSED CONCEPT

The conceptual focus for this proposal 
intends to highlight and celebrate the 
affirmative philosophy underpinning 
the Oxford Youth Foyer whose aim is to 
offer life-changing opportunities for 
disadvantaged young people.

The project is comprised of two 
interrelated components in which 
patterned elements provide the 
fundamental formal and conceptual 
element. 

THE FAÇADE

The linear elements used as the basis 
for the patterns generated for this work 
stem from drawings contributed by young 
volunteer occupants/residents of The 
Foyer. Invited participants were asked 
to make a drawing or series of drawings 
that focused on their hopes, dreams, 
and aspirations for their collective 
futures. The participants found the idea 
of creating an abstract drawing quite 
challenging and the process involved 
several meetings between the youth, the 
youth support workers, and the artist. 

The artwork translates the drawings 
through a process of abstraction, 
repetition and graphically layering the 
various elements into a large scale 
illuminated work. Inspiration for the 
format and design development of 
the artwork was drawn from the idea 
of historical rose windows as well as 
contemporary visualizations of data by 
other artists.1

THE SEATING 

The wall piece will be linked to the 
second component, which is a patterned 
and illuminated seat, proposed to 
semi-surround one of the ovoid shaped 
plantings in the precinct adjacent to the 
café. The same pattern will be embedded 
into the seating.

The works will create a dialogue between 
each other and will be programmed to 
illuminate in the evening. While the two 
works are different in formal resolution 
they stem from a common thematic core 
and are joined by a common narrative. 

Both works incorporate the colour 
scheme determined by the architects.

1For rose windows see: Spuybroek L. (ed.), 
Textile Tectonics, (NAi Publishers, Rotterdam) 
2011; and for contemporary data visualization 
see: Lima M., Visual Complexity: Mapping 
Patterns of Information, Princeton Architectural 
press, New York) 2011.
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THE PROCESS

The images on the left are drawings submitted by young 
volunteer occupants of The Foyer. The images are altered 
slightly to remove text and any forms of identification. The 
scanned drawings are then digitised for use as motifs which 
are repeated as part of the design devlepment process.

Participants were asked to create drawings based on their 
individual hopes, dreams and aspirations for the future. The 
artist has sought written permission from the participants 
to use their drawings as part of the design for The Oxford 
Youth Foyer Residence and wishes to sincerely thank those 
involved. 
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DESIGN DEVELOPMENT
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PATTERN COMBINATIONS
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PATTERN COMBINATIONS



PATTERN COMBINATIONS

08



09

PROTOTYPE PATTERNS
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CONCEPT APPLICATION

Proposed pattern application to building façade
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PROPOSED FLATLIGHT LAYOUT 

SEQUENCE 1 - BANK OF 8 SEQUENCE 2 - BANK OF 8

760mm diameter

380mm diameter

200mm diameter
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PRODUCT INFORMATION

Wall: The wall component of the 
work is comprised of 10 transulecent, 
toughened and laminated glass panels 
each measuring 1134mm x 3600mm 
x 8.76mm. The glass weighs 22kg/m!. 
The glass has a translucent Vanceva 
interlayer and is printed on the front 
surface using ImageInk. The rear 
illumination in selected sections is 
Flatlight (electroluminescent light). The 
Flatlight will be external grade and UV 
protected. Colour is achieved by using 
a coloured 3M vinyl film placed over the 
surface. 

The work will be programmed to shift 
between two sequences nocturnally. One 
cycle will illuminate the large circles 
and the other program will foreground 
the smaller, hidden or more embedded 
circles. Each sequence has a bank of 
eight Flatlight pieces that come on 
together. The illumination will dim/fade 
into each sequence rather than utilising 
an abrupt on/off approach.

Electrical
Drivers x 2  
1. 12KC 240 v driver 
2. 2200B 240v driver 

Programming and dimming will occur via 
two dimmers, cBus and Creston devices 
that connect to the driver. The drivers and 
the other programming devices will be 
housed in the electrical switch box and 
two 240v 2 core cables will thread through 
the ceiling cavity of the apartments and 
connect to the Flatlight on the façade.

Seating: Concrete; Image Ink glass; 
rear illumination with Flatlight 
(electroluminescent light) to allow the 
seat to ‘glow’ at night; with coloured 
laser cut vinyl over Flatlight surface.
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